sent, | would tak o myselt and say, ‘& gatting
done quickly mare imperant than the process
and the final resuk?”

Thadas kept the factpant of the existing homa
in tact, but what was cno2 a dark ittle cottage
Is noav & woad and glass manvel. Fronted by
young Japanese Magias, the axtanar camiines
Canadan Red Cedar siding with extensive usa of
gass, whie the home cartainly inte looks from
he cutside, tha neide fedls cozy
and stil very povate.

Thadas tales of his matarials as I they were
awe. The same Ralan parosdain tie (“You can
beat it 1o death, unkke granite or marbie,” he
cays) that compnses the tase of the eatanar is
usad thrcughout tha ntence, maidng with saft

and wam—

carpeting and gently colorad woods. The cabl-
nats, which John designed, are dl White Oak,
whiks the doors are &l Douglas Fr.

Tha windows, maanwhie, Thodos dascrbes
& “dacoretructad.”

“Mast pacple would put the glass whera the
Qroave s .. and the apaning says | have noth-
ing to do with !he glass,"” Thodas says. *| mave
e glass past the opening and above the cpen-
ing and naw |'va deconstructed the glass.
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“To me, #'s an Intediectual gama,” he cantinues.
“It plays with the sansas. The bran lkes to ok
for pattams and the mare you saarch out the
pattern, the happer your bran gets.”

Tha bathrooms—a master and a guast that
Q2 aong vath the homa's two tedrcoms—have
apnsting guality to them, but they're not so
monastic as ta seem stenie. Thera are na daors
or coverngs to the showsar, which astcaishingly i
frantad by extenar glass frasted to makch Judy's
haght.

*| wanted tha bathrooms to be Ike smple
Itte tamples and | gat as much light in there a
| could,” John Thodos s3ys. *| don't want ta ba
In a dark rcom. It's a pleasure deaningup, a
pleasura shoavenng and it shaukd be so without
bang stenla.”

Sterity s a conoapt that samatimes comes
%@ mnd when ane thinks of mogdern structures.
Asked if ha thought modern structures were ap-
propnate far famikes with young children, Thados

w

answers with a thoughtful but rescunding “yes.
“Tha housa can't be more preccous than the

children, and that's what's imgortant o you end

ug makng them paranoid about Iking In thar

hame,” he says. “So | change tha matenals and

e dataling to accommadate tha abuss. You
craate wals thay can draw on, and courtyards 10
play In that are shalterad fom tha vand.

“Madarnism, it &'s dane nght, tnes to think
moea sanously abaut how pecple raaly [ve rather
han haw people are asked to hve,” he says

In tarms of how the Thodes' Ive, it's alka nich
in art and musc, punciuated by senous wark,
¥igs abecad and frequent fights to visit Judys
children and grandchildren in Portiand, whera
Jonn was rased and stil mantans an offica

Ard as al Carmal rasidances are raguired to
233t 8 sngke-car garans, the Thodes'
bult a glass-fronted garage large enough 1o
accommedate ek red Mni-Cooper. But the
Ceoper stays In the driveway, and the garape

have at

Instead housas John Thedas' panting studo and
a desk for Judy, who works on the computer and
keeps Jahn camgarnty as he paints hs signature
gacmatne forms in bokd acnyic colars.

Ha takes such plaasure n bang n the studio
hat e emphayees of his architecture 4m
sometimes worry ha's nevar gaing to come
out of there,

*I hear the birds, | play music quistly and |
firk,” he says. “t's a wondenul space.” ce
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